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B A C K  T O  C O N T E N T S
Pictures of Past and Present:  
The Folleville Model  
Essay on the history of the church1
JOHN E. RYBOLT, C.M., PH.D.
For more on DePaul University’s new exhibit featuring this fascinating scale 
model of the historic church at Folleville, see our Newsnotes section. 
Videos are also available highlighting:
History of the Church at Folleville
The Architecture of the Church at Folleville
1  The following is an edited excerpt from Rev. John E. Rybolt’s In the Footsteps of Vincent de Paul: A Guide to Vincentian 
France (Chicago: DePaul University Vincentian Studies Institute, 2007), 450 pp. Part historical overview, part travel 
guide, the book offers an examination of sites throughout France, both major and minor, related to the Vincentian 
Family. The book is available free for download at: http://via.library.depaul.edu/vincentian_ebooks/7/
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In 1615 and 1617, Vincent resided at Folleville as the tutor of the children of the Gondi family. Antoine Portail, his earliest follower, perhaps joined him, although he was ordained a priest only in 1622. One of the children, Jean-François Paul, became the 
notorious and worldly Cardinal de Retz, known for his part in a rebellion against Cardinal 
Mazarin. During a period totaling about eighteen months (divided into three periods: 1615, 
1617, 1620), Vincent preached and gave missions in the surrounding parishes. The names 
of two of these are known, Sérévillers and Paillart, where he established Confraternities 
of Charity in 1620. Vincent also began to experience sickness here, the ailments of his 
legs, which he suffered throughout his adult life. After 1655, the Community celebrated 
the events of the “first sermon of the Mission” on 25 January, and the saint’s recollections 
(although he is not recorded as mentioning the name Folleville) are preserved in a repetition 
of prayer on 25 January of that year, as well as in a conference of 17 May 1658. 
This sermon, delivered on a Wednesday probably in the course of a longer mission, 
remained in his mind as a founding moment of his life’s work. He had previously been 
giving missions, and already had the practice of urging general confessions, as is known 
from his petition to the archbishop of Sens on the subject, dated 1616. He probably took 
up the recommendation of Francis de Sales, who in the Introduction to the Devout Life (1609) 
urged the practice. In addition, the experience of Madame de Gondi was crucial. She went 
to confession to the local pastor, a resident of Folleville for at least the previous fifteen 
years. He, however, did not know the formula for absolution, and the thought that so many 
people might die without having made a good confession horrified her. She had Vincent 
get a copy of the formula from her spiritual director in Amiens and had the priest read 
it when she made her confession. Having outsiders like Vincent and others hear general 
confessions would right these wrongs.
At various times in Folleville’s history, Vincentians came to visit. One group gave a 
mission in 1770 and, on concluding this mission, presented a reliquary and dedicated a side 
altar to Saint Vincent. During the nineteenth century, many Vincentians and Daughters 
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of Charity came on pilgrimage. Many of these also contributed to the restoration of the 
church. 
Bishop Jacques Boudinet of Amiens asked Father Étienne to send some Vincentians 
to take over the parish, which they did in late 1869. The bishop had other plans as well. A 
large piece of property was bought in 1874. Like the Berceau, to which it was compared, 
the bishop believed that Folleville too should have some Vincentian presence. His first plan 
was to receive orphaned boys. Daughters of Charity came for this purpose in 1875. Further, 
he negotiated the building of a train station at La Faloise, and it in turn began to attract 
pilgrims to Folleville. Meanwhile, because of the deaths of superior generals and bishops 
and, because of both anti-clerical laws in France and the First World War, the orphanage 
closed and the Daughters left in 1904. Another work then developed: a training school for 
Vincentian brothers, beginning in earnest in 1926. The Vincentians purchased the castle 
and worked to maintain it. Other buildings were gradually restored and new ones added. 
This work was later closed and sold. A large statue of Saint Vincent is still to be seen over 
the main entrance of the school, located across the road from the castle. Today, the town 
consists of a few houses and numbers perhaps 70 people. 
The present stone church, in Gothic style, replaces a church dating from about 1360. It 
is divided into two parts: the nave, built in the fifteenth century, for the use of the people; 
and the sanctuary, begun in 1510 and consecrated in 1524, for the family. The nave, built 
first, was dedicated to the apostle Saint James the Greater. His statue is in the niche behind 
and to the left of the pulpit. This church was one of the many on the medieval pilgrimage 
route, the “Route of Paris,” to Compostela, Spain. A modern sign by the door of the church 
as well as an old statue of Santiago above and to the left of the door recall this. Several 
elements make it clear that the family spent more funds on decorating their part of the 
church than the people did. The vaulting of the nave is of oak and has eight beautiful 
Courtesy Division of Mission & 
Ministry, DePaul University
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carved figures at the base of the ceiling. The vaulting of the sanctuary, however, is carved 
stone. The windows in the nave are plain, those in the sanctuary more elegant. The floor 
of the sanctuary is marble, while that of the nave is stone and brick. In both parts of the 
building there are traces of paint on the columns, and painted crosses recall the bishop’s 
consecration of the church. 
The sanctuary area, the “choir,” was added to the church to serve as the mortuary 
chapel of the lords of Folleville. It is dedicated to Saint John the Baptist. In earlier years, 
it was separated from the nave by a wooden altar screen, a jubé. The items that follow 
describe the parts of the sanctuary, beginning on the left. 
(1) The family niche, easily heated, used by the seigniorial family to attend mass. 
Old gate closings on its front are still visible. From it, they could look through 
the small opening directly onto the tomb of their ancestors. 
(2) An elegant white marble sarcophagus of Raoul de Lannoy (d. 1513) and 
Jeanne de Poix (d. 1524). This is an excellent example of Renaissance work, 
carved in Genoa in 1507 by Antonio della Porta at the time when Raoul was 
governor of that city, and where he died. Among the elements to be noticed are 
the letters R and J intertwined, a Pietà, Saints Anthony, Sebastian and Adrian, 
Courtesy Division of Mission & Ministry, DePaul University
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and the representation of the beheading of John the Baptist (patron of Jeanne). 
Above is the coronation of the Virgin; she is depicted as surrounded with a 
floral rosary. This rosary, in medieval fashion, is made of wild roses, with five 
petals each, the only kind of rose in France before hybridizing. Below are four 
children weeping, holding the epitaph and the coats-of-arms of the families. 
Representations of skulls are numerous. The tombs were emptied during the 
seventeenth-century wars of religion. Raoul and Jeanne were the great-great-
grandparents of Marguerite de Silly, Madame de Gondi.
(3) The tomb of François de Lannoy (d. 1548), son of Raoul, and Marie de Hangest, 
pictured kneeling, carved from local stone. Above the figures on the wall behind 
are carved heads. Below on the lowest register are the four cardinal virtues. This 
tomb is surrounded with a fine marble frame in Renaissance style. Both tombs 
have the figures facing the niche, which used to hold the sepulcher of Jesus. This 
couple were the great-grandparents of Madame de Gondi.
Courtesy of DePaul University/Jeff Carrion
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(4) Above the funerary niche and under the central window are angels bearing the 
instruments of the Passion. In the center is the risen Christ appearing as a gardener 
to Saint Mary Magdalene. He holds a shovel, symbolic of his nourishment of the 
tree of life. This shovel is typical of the time and the region: although stone, it 
depicts a handle and blade of oak, with a small crescent of wrought iron on its 
lower edge. The carved sepulcher of Jesus that used to repose here was removed 
in 1634 to the parish church of Joigny, the main seat of the Gondi family, when 
Pierre, Marguerite’s son, sold the Folleville castle. It follows the same style as the 
marble sarcophagus mentioned above. 
(5) The main window, the crucifixion, dates from the sixteenth century. On 
the right hand is a mounted soldier—a portrait of François de Lannoy, shown 
wearing his golden chain of office. In its upper registers angels appear with 
the instruments of the Passion. The ceiling vaults are richly decorated, recalling 
the sculptures of the tomb of Lannoy and Poix. The artist responsible for the 
window also did those in the neighboring village of Paillart. 
 
Courtesy of DePaul University/Jeff Carrion
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(6) The niche used for the wine and water for mass is a sixteenth-century work, 
adorned with the initials of Raoul de Lannoy and his wife. 
(7) Next to the niche and high in the wall is a small iron door, the remainder of a 
sixteenth-century tabernacle for holy oils. The interior was finished in wood and 
still has traces of cloth glued to it. 
(8) The present sacristy has some of the oldest paving stones in the church. 
(9) A side chapel, containing a shrine of Saint Vincent de Paul, in imitation Gothic, 
bears the date 1899, with another representation of angels with the instruments 
of the Passion on the upper wall of the sanctuary. Inside the chapel are figures of 
saints representing the four cardinal virtues. To one side is an old door leading 
to a tower; it also gave access to the jubé. This area was formerly the sacristy, and 
the remains of an outer door, now blocked up, can be seen in the left-hand wall. 
It gave the family access to their part of the church. 
(10) Above is a modern window, dated 1869, the design of Charles Bazin. Its 
upper section features several words written on scrolls: Meekness, Simplicity, 
Humility, Zeal, Mortification, Religion; and then two titles of Saint Vincent in 
Courtesy of DePaul University/ 
Jeff Carrion
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Latin: Cleri Parens, Pater Pauperum (Parent of the Clergy, Father of the Poor). 
There are four figured sections: (a) Vincent hearing the confession of the dying 
peasant at Gannes, with the text in French: “25 January, day of the Conversion of 
Saint Paul;” (b) the conversion of Saint Paul, the feast day with the first sermon of 
the Mission, the text reads: “The conversion of a notable inhabitant of Gannes;” 
(c) Vincent preaching at Folleville, with the text: “Saint Vincent de Paul preaches 
the sermon of his first mission at Folleville,” which also pictures the jubé; and 
(d) Vincent teaching the three Gondi children, with the text: “Tutor of the three 
sons of Monsieur Philip Emmanuel de Gondi, lord of the area.” It should be 
noted, however, that this responsibility lasted only until Vincent’s return from 
Châtillon and, that, furthermore, only Pierre, the oldest son, born in 1606, was 
of an age to profit from the saint’s teaching. The others, Henri (b. 1612) and Jean 
François Paul (b. 1613), were probably too young for him and would have been 
in the care of others. 
Below these pictures are the emblem and motto of the Congregation of the Mission 
(text: “On 25 January 1617, Saint Vincent de Paul projects the establishment of the priests 
of the Mission”); Cardinal de Retz archbishop of Paris (text: “The Cardinal archbishop 
of Paris approves the Congregation of the Mission”); the Daughters of Charity (text: “In 
1633 the institution of the Daughters of Charity took place”); and Urban VIII (text: “On 15 
March 1655, Pope Urban VIII approves the institution of the Priests of the Mission”). (The 
windows are not in the right order to correspond with the texts below them, since they 
Courtesy Division of Mission & 
Ministry, DePaul University
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were taken down and repaired and put back incorrectly—[a] and [b] being inverted.) 
(11) Across the sanctuary, on the wall, is a tablet commemorating donors from 
the Congregation of the Mission and others to this Vincentian shrine, together 
with a statue of John Gabriel Perboyre, who visited here while he was teaching 
at Montdidier before his ordination.
(12) The high altar dates only from 1874. On it, however, is displayed a small 
wooden statue of Vincent, dating from the eighteenth century. The style and 
gestures of this piece are unusual, and its provenance is unknown.
In the nave are the following elements, from left to right beginning at the door of 
the church:
(13) The confessional, apparently dating from the early seventeenth century, in 
earlier days faced the pulpit. Vincent may have gestured toward it during his 
mission sermon of 1617. It more probably dates from his second mission in 1620. 
(14) The marble baptismal font, carved in 1547 for the baptism of Louis de 
Lannoy. It is mounted on a pedestal of local stone. On the exterior of the basin 
are four coats-of-arms and the Lannoy chain of office. 
(15) The paintings on the walls are copies of those prepared for Vincent’s 
canonization. They hung previously in the Vincentian house at Montdidier until 
their transfer here in 1913.
Courtesy Division of Mission & Ministry, 
DePaul University
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(16) An old crucifix was removed from the jubé and placed on the wall facing 
the pulpit. It was painted (again?) in the seventeenth century. Two statutes 
accompanying it were stolen in 1970.
(17) The stone statue of Saint James the Greater replaced, in the sixteenth century, 
the original one brought from Spain by one of the lords, Jean de Folleville, who 
had made a pilgrimage there. The present statue has often been repainted but 
keeps its original colors. It sits in a niche, the remains of an old staircase that led 
to the jubé. With the decline of the use of this altar screen, it began to fall into 
disrepair, and all that remains of it are some pieces of vaulting visible on the 
walls. It was replaced by the next item. 
(18) The oak pulpit was carved in Montdidier. Recent research has shown that 
this in all likelihood is not the pulpit where Vincent preached what he later 
recalled as the first sermon of the Mission, since it appears to date from 1620. 
Philippe Emmanuel de Gondi and his wife gave this pulpit to the church after 
their chaplain returned from his brief pastorate in Châtillon, perhaps as a way of 
implementing locally the decrees of the Council of Trent. This old pulpit, with a 
seat inside, was restored in 1868. It stands on a small, carved leg in the Louis XIII 
style. Six panels, sculpted with various designs, constitute the body of the pulpit. 
The backboard was replaced in the eighteenth century, and a carved inscription 
dates from 1868: “On January 25, Feast of the Conversion of Saint Paul, 1617, 
Saint Vincent de Paul preached his first sermon of the Mission in this pulpit. It 
was repaired with the help of the Congregation of the Mission in 1868.” An iron 
Courtesy Division of Mission & Ministry, DePaul 
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grille was added at that time to protect the pulpit from the pious pilgrims who 
had, over the centuries, removed parts of it for their own devotion. At the foot of 
the pulpit are two carved stone portraits. The head facing right is that of Raoul 
de Lannoy. 
(19) The pews probably date from 1620, ordered at the same time as the pulpit. 
Before Vincent’s time, men and women were separated in the body of the church, 
each group with its own altar. The men remained on the right, and their altar was 
dedicated to James. This altar also served as the main altar for the parishioners. 
The women were on the left, and their altar had Mary as patron. A niche (piscine) 
in the wall by the pulpit, used for holding wine and water, gives an idea where 
one altar was placed. These two altars blocked the view of the high altar, but it 
should be remembered that the church building was divided into two sections: 
the more elaborate (closed off with a gate in the jubé) belonged to the lords, who 
had their own chaplain; and the older and more common part belonged to the 
people, who had their own pastor—doubtless a cause of confusion. 
(20) The graffito scratched into the wall to the right of the pulpit. This is barely 
legible but recalls the gift of an ex-voto, placed here by a parishioner after a 
pilgrimage to Compostela. 
(21) The stone statue of Saint Sebastian over the back door, now unused, is 
very old. 
Courtesy Division of Mission & 
Ministry, DePaul University
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(22) The carved figures at the lower end of the ceiling vault, mentioned above, are 
difficult to identify. One is clearly Santiago, known from the scallop shell on his 
cap. Others are grimacing, bearded, nude, etc., but their meaning is not known. 
Courtesy of DePaul University/Jeff Carrion
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Outside the church, the differing rooflines demonstrate the various ages of 
the buildings. Also, the statue of Mary, fourteenth century, probably comes from the 
previous church building. She holds the child Jesus on her right arm, but his figure has 
been partially removed. The small round section held the staircase leading to the altar 
screen. Below the statue of Santiago by the main entrance is an old sundial, useful in times 
when clocks were rare. 
Courtesy Division of Mission & Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to 
enlarge
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
skip
gallery
Courtesy Division of Mission & Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy of DePaul University/Jeff Carrion
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy of DePaul University/Jeff Carrion
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy of DePaul University/Jeff Carrion
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & 
Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & Ministry, 
DePaul University; and DePaul University/ 
Jeff Carrion
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & Ministry, DePaul University
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy of DePaul University/Jeff Carrion
QQQ Q
Q
 Q
QQ
QQ
QQQQQQ
Q
Q
Q
Q
QQ
QQ
click to  
go back to 
article
Courtesy Division of Mission & Ministry, 
DePaul University
